Dear Serious Writers of Poetry,

Our workshops feature outstanding faculty intensely focused on your
work. The goal of every workshop is to help you generate new and better
poems and to provide you the tools needed for effective revision of existing

and future poems.

Every participant and auditor must apply and qualify for a seat at the
table, limited to 12 participants and 3 auditors. You will learn a great deal from each other.
The readings, lectures, panel discussions and social events all contribute to what many
participants have described as “a life changing experience.”

The brief faculty biographies and workshop descriptions found in this brochure are offered to
help you choose up to four workshops that you d attend if accepted. Visit our website for faculty
poems, expanded bios, and an online application form.

Beginning poets, shy about sharing their poems, should consider auditing a workshop.
1t’s a great way to learn by observing and listening to discussion; writing in response to
exercises and prompts, and attending readings, craft talks and faculty panel discussions.

For intermediate and advanced writers, I promise you a workshop that will challenge your

abilities and dare you to take risks. Make our festival, your festival. Apply today!

Miles A. Coon,
Founder & Director

Sixth Annual Palm Beach Poetry Festival: Participants’ Schedule of Events

Hour Monday 1/18 Tuesday 1/19 Wednesday 1/20 | Thursday 1/21 Friday 1/22 Saturday 1/23
9:30a Workshops Workshops Workshops Workshops Workshops
10a Session #1 Session #2 Session #3 Session #4 Session #5
10:30a Meet in Meet in Meet in Meet in Meet in

11a Assigned Assigned Assigned Assigned Assigned
11:30a Classrooms Classrooms Classrooms Classrooms Classrooms
Noon Free Time Free Time Free Time Free Time Free Time

12:30p Free Time Free Time Free Time Free Time Free Time

1p Free Time Free Time Free Time Free Time Free Time

1:30p Free Time Free Time 2 conferences 2 conferences Free Time

2p Event 2 Craft Talks|Combat Mic Fright| 2 conferences 2 conferences Event 7 Faculty panel
2:30p Kevin Young with 2 conferences 2 conferences Beloved Poems
3p Stephen Dobyns Taylor Mali 1st Participant 2nd Participant | Wojahn, Valentine, Lux
3:30p Q&A Free Time Reading: Reading: Young, Forché, Dobyns
4p Free Time Free Time Free Public Free Public Kaminsky, Cornish
4:30p Free Time Free Time Event Event Free Time

5p Free Time GALA Free Time Free Time Free Time

5:30p Registration Free Time GALA Free Time Free Time Free Time

6p Boxed Dinners Free Time GALA Free Time Free Time Free Time

6:30p Available Free Time GALA Free Time Free Time Free Time

7p Intro Workshop | Free Time GALA Free Time Free Time Event 8

7:30p Session Free Time GALA Free Time Free Time Faculty Finale Reading
8p Event 1 Event 3 Event 4 Event 5 Event 6 David Wojahn
8:30p Poetry of Witness| Kick off Reading | Gala Reading H.S. Awards TGIF Reading Jean Valentine

9p a Conversation Mary Cornish Kevin Young Florida Poets llya Kaminsky Event 9: Vintage Gym
9:30p Carolyn Forché Thomas Lux Stephen Dobyns Jay Hopler Carolyn Forché Performance Poetry
10p llya Kaminsky Sidney Wade Andrea Gibson
10:30p Anis Mojgani

11p Disc O’Hara Party
11:30p DJ Scott Cunningham
midnight Dancing ‘til 1am

VISIT US ONLINE: www.palmbeachpoetryfestival.org




EXPERIENCE THE PALM BEACH POETRY FESTIVAL

January 18-23, 2010

]P’a]hrm%g@adh

oetry] Festival

““It was a pleasure as always to participate in the amazing
festival. Every year I think it can’t get any better, and then
it does. Poetry and good friends always help to start a
year off right. » —Traci Brimhall, Madison, WI

«
WHATTA festival!!! Applause must be ringing in your
ears. 2 — Muriel Weinstein, Great Neck, NY

<«
How impressed I was by the intelligence, high quality

of the work, and sense of humor of the participants
and I would very much like to teach there again. ??

—Galway Kinnell, VT

<«
I want to thank you so very much for providing me

with one of the richest experiences of my life. I'm not
exaggerating when [ say that the past week was com-
pletely outstanding in every way!!! >

— Shirley Brewer Baltimore, MD

“Thank you for another fantastic festival! The faculty
you had this year was terrific and I'm amazed how well
it turned out despite the economy being how it is. 7
—Marie Elizabeth Mali, New York, NY
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cThe festival was one of the most amazing gatherings
I've ever been part of... a rare and heartening
phenomenon... the bringing together of so much good
will, skill, and zeal created a powerful collective energy
that each and all of us drew on. ??

—Gregory Orr Charlottesville, VA
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The Crest Theatre Building

Old School Square and Delray Beach
The Perfect Venue

All festival events take place at Old School Square Cultural Arts Center,
51 North Swinton Avenue, Delray Beach, FL, a national historic site.
Old School Square is within walking distance of restaurants for every
budget, art galleries; the beautiful public library and hotels offering
discounted festival rates. Delray’s gorgeous beaches are a short
shuttle-bus ride away.

Because January is the height of the vacation season in Delray Beach, we
recommend that you visit our website for links to discounted festival
lodging and then reserve a room early. Should you not get into one of
your workshop choices, you will have plenty of time to cancel your room
reservation. Should you wish to rent a car, festival rates can be found on
the website. Again, reserve early.

VISIT US ONLINE: www.palmbeachpoetryfestival.org
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3199 B-3 Lake Worth Road
Lake Worth, FL 33461

Palm Beach Poetry Festival
January 18-23, 2010

APPLY ONLINE:
www.palmbeachpoetryfestival.org

The Palm Beach Poetry Festival is graciously sponsored by...
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Advanced Workshops Intermediate Workshops
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VISIT US ONLINE: www.palmbeachpoetryfestival.org
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Thomas Lux
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ADVANCED WORKSHOPS

THE POEM’s INTENTION WITH STEPHEN DOBYNS
Poetry, as well as being an art form, is an act of communication. My role in a workshop is to lead the discussion to what

the poet is attempting to communicate and determine why he or she desires to communicate it; that is, what is the
poem’s intention? A poem by being, ideally, an equal mix of form and content has the potential to communicate more
precisely than any other verbal form, since the manner of its telling tells as much as the matter. The discussion will focus
on how the poem is written, the noises it makes, the word choices, how the information is arranged. A poem exists on
the page as a text and in the air as a noise, so sound and sense must be constantly addressed. Since the poem has been
submitted to a workshop, I assume that it has yet to be completed. My job, and the job of the workshop, is to help
make the poem as successful as possible. Bring 3-4 poems, 17 copies of each, for discussion.

STEPHEN DOBYNS born 1941, has published 12 books of poems and 20 novels. His collections include Mystery,

So Long (2005); The Porcupines Kisses (2002); Pallbearers Envying the One Who Rides (1999); Common Carnage (1996);
Velocities: New and Selected Poems, 1966-1992 (1994). He has won a Melville Cane Award; the National Poetry Series;
and the Lamont Poetry Prize of The Academy of American Poets. His renowned book of essays, Best Words, Best Order
(1996) is now in its 2nd edition. Recipient of NEA and Guggenheim fellowships, he has taught in MFA programs at
Warren Wilson, Sarah Lawrence, lowa, Emerson, Syracuse, Boston University, and more.

OPEN POETRY: TOWARD NEW POEMS WITH CAROLYN FORCHE

This workshop will be at once critical and generative: we will read and revise three poems by each participant, and also
write three new poems in response to exercises and experiments. Techniques of revision will be explored, including
unexpected methods. I will share with you my practices as a poet for reading, keeping of notebooks, first-draft
composition and ways to break open the territory of the poem. Please bring three of your own poems with 17 copies for
everyone, a favorite poem by someone else (with copies), a pair of scissors for cutting paper, a glue-stick, at least a few
sheets of plain copy paper, a paperback dictionary and a book of poetry you love. Come prepared to try something new.

CAROLYN FORCHE is a poet strongly identified with social conscience and “the poetry of witness.” Her work is also
deeply spiritual, mystical, and filled with praise for human existence. Gathering the Tribes, her first collection, won the
Yale Series of Younger Poets Prize. Other titles include 7he Country Between Us, The Angel of History, and Blue Hour.
Her international anthology, Against Forgetting, has been praised by Nelson Mandela as “itself a blow against tyranny,
against prejudice, against injustice.” She received the Edita and Ira Morris Hiroshima Foundation for Peace and Culture
Award in 1998 for human rights advocacy and preservation of memory and culture. Forché holds the Lannan Chair of
Poetry at Georgetown University.

WORD BY WORD, LINE BY LINE WITH THOMAS LUx

We will pay close attention, in minute detail, to all the elements that go into writing a poem. So we'll do word by
word, line by line readings. Frost said that the primary way to get to the reader’s heart and mind is through the
reader’s ear. The sound, the noise of a poem, demands our attention. We must be tough, honest and direct with each
other’s work and also be generous, thoughtful and never condescending or dismissive. A good workshop can do both.
Bring in three or four poems, 17 copies of each, for discussion.

THOMAS LUX’S latest collection is God Particles (Houghton Mifflin 2008). Other books include The Cradle Place;
The Street of Clocks; New and Selected Poems: 1975-1995, a finalist for the Lenore Marshall Poetry Prize; The Blind
Swimmer: Selected Early Poems: 1970-1975; and Split Horizon, winner of the Kingsley-Tufts Poetry Award. His
distinguished teaching career includes twenty-seven years on the writing faculty and as Director of the MFA Program
in Poetry at Sarah Lawrence. He has taught at Emerson College, Warren Wilson’s MFA Program for Writers, and other
universities. A finalist for the Los Angeles Times Book Award in Poetry and recipient of three NEA grants and a
Guggenheim Fellowship, Lux holds the Bourne Chair in Poetry and directs the McEver Visiting Writers Program at
Georgia Tech in Atlanta.

TAKING RISKS WITH JEAN VALENTINE

Our course will emphasize listening and writing in non-judgmental and honest company, taking risks, and a
commitment to reading and re-reading, writing and re-writing. We may do in-class writing as well, depending on
time. Please bring three poems, with 17 copies of each.

JEAN VALENTINE, Poet Laureate of the State of New York, has lived most of her life in New York City. She won the

Yale Younger Poets Award for her first book, Dream Barker, in 1965. Her tenth and most recent book of poetry is Liztle

Boat (Wesleyan, 2007). Door in the Mountain: New and Collected Poems 1965 - 2003, won the 2004 National Book

Award for Poetry. Lucy, a chapbook, is just out from Sarabande Books. Author of ten other books, Jean has received
fellowships and awards from the Guggenheim Foundation, the NEA, Bunting Institute, Rockefeller Foundation, New

York Council for the Arts, New York Foundation for the Arts, as well as the Maurice English Prize, Teasdale Poetry

Prize, and Poetry Society of America's Shelley Memorial Prize. She has taught at Sarah Lawrence College, New York
University, Columbia University, and the 92nd Street Y.



Kevin Young

Mary Cornish

Ilya Kaminsky

David Wojahn

THE WRITING OF POETRY: ENHANCED TECHNIQUES WITH DAVID WOJAHN

I intend this class to follow most of the time-tested approaches to a poetry workshop; we will daily critique one
another’s work, at least one poem by every class member per meeting. Yet I also plan to provide students with daily
take-home writing exercises, based on some useful models drawn from contemporary poetry and my own years of
teaching. I will also meet with each student for an individual conference. Bring 5 poems, 17 copies of each

DavID WOJAHN’S most recent collection, Interrogation Palace: New and Selected Poems 1982-2004 was a finalist for
the 2007 Pulitzer Prize. Other collections include Spirit Cabinet, The Falling Hour, Late Empire, Mystery Train,
Glassworks, and Icehouse Lights winner of the Yale Series of Younger Poets award. Wojahn received the William Carlos
Williams Book Award, the Society of Midland Authors Book Award, the George Kent Memorial Prize, the Weinstein
Prize, and three Pushcart Prizes, among others. He has received fellowships from the Guggenheim Foundation and the
National Endowment for the Arts. He is professor of English and Director of Creative Writing at Virginia
Commonwealth University in Richmond and teaches in the low residency Master of Fine Arts Writing Program at
Vermont College of Fine Arts.
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PoEMS OF PRAISE WITH KEVIN YOUNG

From elegies to odes, an important aspect of poetry since the Romantics is poetry of praise and remembrance. We will
explore the extraordinary in the everyday, and vice versa. As in Pablo Neruda’s Elemental Odes, to things like salt or
Lucille Clifton’s Homage to My Hips, we will discover and write our own out of the ecstasy of daily life. We will
contend with how to describe loss, considering texts such as Auden’s Elegy for WB. Yeats and Natasha Trethewey’s
Native Guard. We will dare to make use of the opposite of praise, writing a poetic curse. Our poems will range from
the sacred to the sorrowful to the silly, as we receive constructive criticism and praise. Bring 3-5 of your poems, 17
copies of each, to the first session.

KEVIN YOUNG is the author of six collections of poetry and the editor of Library of America’s John Berryman: Selected
Poems, the Everyman’s Library Pocker Poets anthologies Blue Poems and Jazz Poems, and Giant Steps, The New Generation
of African American Writers. His book Jelly Roll was a finalist for the National Book Award and the Los Angeles Times
Book Prize, and won the Paterson Poetry Prize. His collection For the Confederate Dead, won the 2007 Quill Award
for poetry and the Paterson Award for Sustained Literary Achievement. Recipient of a Guggenheim fellowship, Young
is the Atticus Haygood Professor of English and Creative Writing and Curator of the Raymond Danowski Poetry
Library at Emory University in Atlanta.

INTERMEDIATE WORKSHOPS

SEEING AND SAYING/POETRY AND THE VISUAL IMAGE WITH MARY CORNISH

What is known about the nature and acquisition of images? Of words? How does this relate to what scientists have
called “primary metaphor”— what does this mean to us as working poets? This workshop will explore the visual image
that “haunts” the poet and follow its transformation into words. We will increase our understanding and extend our
range through prompts, the study of models, the reading of essays. We make of our class an attentive place, a safe
place— even playful- yet a place where there is genuine demand and risk-taking. This workshop offers the chance to
critique submitted poems as well as generate new work. Bring 3 poems 17 copies of each that have not already been
to other workshops.

MARY CORNISH’S book Red Studio (Oberlin Press) won the 2006 FIELD Poetry Prize and was a finalist for the
Washington State Book Award. Her poems have appeared in many journals, including Poesry, New England Review,
FIELD, Alaska Quarterly Review, and Poetry Northwest, as well as a number of anthologies. Cornish holds an MFA
from Sarah Lawrence College and was a recipient of a Stegner Fellowship in poetry at Stanford University. She is
also the author and illustrator of several picture books for children. Cornish teaches at Fairhaven College of
Interdisciplinary Studies/Western Washington University in Bellingham, WA.
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MASTERS AS MODELS, WITH ILYA KAMINSKY

How do poets learn (and steal) from other poets? What can we learn from observing them in action? How can that
improve our own work? As we read and discuss poems from around the world, and talk about the various ways they
suggest improvement for our own writing, participants will benefit from constructive critique and generate new work.
Please bring at least 3 poems, 17 copies of each in advance of the workshop. Specifically, our goal will be to take those
international poets as a model for our own poems, writing at least 10 new poems of our own during this workshop.

ILyA KAMINSKY was born in Odessa, former Soviet Union in 1977, and arrived to the United States in 1993, when his
family was granted asylum by the American government. Ilya is the author of Dancing In Odessa (Tupelo Press), which
won the Whiting Writer’s Award, the American Academy of Arts and Letters’ Metcalf Award, the Dorset Prize.
Dancing In Odessa was also named Best Poetry Book of the Year 2004 by ForeWord Magazine. In 2008, Kaminsky was
awarded Lannan Foundation’s Literary Fellowship. He teaches Contemporary World Poetry, Creative Writing, and
Literary Translation in the MFA Program in Creative Writing at San Diego State University.







An Extraordinary Week of Workshops and Poetry Events

Work with one of our critically acclaimed poets in a workshop limited to twelve qualified participants and three auditors. Enjoy and learn
from readings and special events held at Old School Square, a National Historic Site, in Delray Beach, FL, with restaurants, art galleries,
the public library and hotel lodging within walking distance. Join us January 18-23, 2010 at the Sixth Annual Palm Beach Poetry Festival
as part of a community of 100 poets from all over the world. The festival will inspire you to write, listen and revise. Beaches, palm trees
and blue skies, all add to the festival experience. Apply today— on line—or use the application form below.

PARTICIPANT TUITION
Advanced Workshop ~ $725
Intermediate Workshop: $525

AUDITOR TUITION
Advanced $350
Intermediate $250

PARTICIPANTS: Tuition includes admission to all festival events,
a fifteen minute conference with workshop leader, and one gala seat,
An additional seat at the gala is available for $125. See schedule,
page 3.

AUDITORS sit in on workshops as observers and receive all hand
outs under discussion, but do not share their own poems in
workshop or at participant readings. Tuition includes admission to
all events except the gala. Auditor seats at the gala (limit 2) available
@ $125.

APPLY ON LINE: www.palmbeachpoetryfestival.org
Deadline to apply on line: November 2, 2009

APPLY BY MAIL: mail the completed application form,
three of your best poems, with $25 non-refundable reading
fee and $200 tuition deposit to PBPF Workshops, 3199 B-3
Lake Worth Road, Lake Worth, FL 33461.

Postmark deadline, November 2, 2009

APPLICATION DEADLINE: November 2, 2009

r======== 2010 PALM BEACH POETRY FESTIVAL APPLICATION === = = = = =

(Please Print)

Name:

WORKSHOP PREFERENCES: List up to 4 workshops you will
attend and pay for upon acceptance. After our reader selects qualified
manuscripts, we use blind lotteries to fill the seats. 90% of our
applicants are placed in their first or second choice workshop, but we
cannot guarantee such placement.

PAYMENT POLICY: Every application must be accompanied by
$25 non-refundable reading fee and $200 tuition deposit. Your
deposit will be refunded if you withdraw your application before
acceptance, or if you're not accepted into one of the workshops listed
on your application. Tuition balance is payable upon acceptance.
Acceptances will be e-mailed by November 15th.

Should the balance of the tuition remain unpaid for forty-eight
hours after acceptance, your seat will be awarded to another qualified
applicant and your deposit will be forfeited. Once you pay in full,
the workshop seat is reserved for you. All sales are final.

CANCELLATION POLICY: After you have paid for the workshop,
should you have to cancel for any reason, we will exercise our best
efforts to find a qualified poet to replace you. If we can do so, we will
refund your tuition. If we cannot replace you, we will not refund
your tuition payment. The later the cancellation date, the more
difficult it is for staff to find a qualified participant. We recognize
that emergencies do happen and we will do our best to help you.
But we cannot guarantee that we will be able to replace you in the
event of a cancellation.

Street Address:

E-mail: Home Phone:

Work Phone: Cell Phone:

I am applying to be a: __ Participant ~ __Auditor

Have you taken a PBPF Workshop before? Yes No

Workshop Preference: I hereby apply for admission to the following workshops listed in order of my preference. I agree to pay
tuition in full immediately upon acceptance into any one of the workshops listed here

1st Choice: 2nd Choice:

Your three poem manuscript must be (1) six pages maximum; (2) in standard 12 pt type; (3) without name or contact info on the
poems. Send your best work; not poems to be discussed in workshop.

Titles of Poems Submitted:

1st Poem: 2nd Poem:

3rd Choice:

4th Choice:

3rd Poem:

$25 reading fee and $200 tuition deposit: ___enclosed; or ___charge to my credit card__ Visa___ MC Account

Number:

Expiration Date: / /

Mail to: Palm Beach Poetry Festival Workshops,

1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1 Instructor: Preference:
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1 3199 B-3 Lake Worth Rd, Lake Worth, FL, 33461

|.__-______-___-______-__________.><g____-___-___

Application
Deadline
November 2, 2009






